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EXPOSICION PERMANENTE  PERMANENT EXHIBITION

VIDA ..
PALACIO
“CIBELES

La Casa de Correos, adems de templo,
es fibrica donde se crean afectos, intereses,
actividad; en una palabra, vida.

The Post Office, as well as a temple, is a
factory in which attachments, interests,
activities - in a word, life - are created.

J0S# TRANCOS RODRIGUEZ, 1916

Ante el colapso que desde mediados del siglo XIX sufrian las obsoletas oficinas de
Correos y Telégrafos de la Puerta del Sol, el Estado espafiol decldi6 construir una
nueva enlagq 7 postales y, igf
una ciudad en pleno desarrollo y expansion.

Se cligid el solar ocupado por los Jardines del Buen Retiro en la plaza de Emilio
Castelar (hoy de Cibeles), nuevo centro urbano accesible tanto para la poblacién
de 6 para los los. h
C ubli 1904,
tectos Antonlo Palacios y Joaquin Otamendi.

La nueva sede central de Correos y Telégrafos de Madrid asumio, desde incluso

1919 i i
della iconografia madrilefa. Guste o no guste, a fachada del Palacio de Cibeles sigue
siendo hoy en dia la imagen mds reconocible de la ciudad: la que la representa, si
es eso posible, juntoa la fuente que honra a su diosa y preside su plaza, dentro de
esa constelacién de Inequivocos iconos urbanos como la Torre Elfel, el Puente de
Londres o el Coliseo de Roma.

= por 1
XX un papel crucial tanto en la vida piiblica de la capital como en la intima de sus
ciudadanos. Transformado desde hace mas de una década en sede institucional del

lomoderno
ional, losefiorial y o para formar; ji ético, rotundo.
y enigmiitico diffcil de acotar o adjetivar.

del caricter diverso de a urb astizoy

1ACOBO ARMERO, COMISARIO DE LA EXFOSICION, 2023

By the mid-19th century, the dilapidated Post and Telegraph building in Puerta del

Sol rge of collapse, it tobulldanew.

headquarters to house the post and telegraph services that a city in the throes of

development and expansion so badly needed.
e .

in ibeles,
anew representative and monumental space of the Villa y Corte of Madrid, easily
accessible to both the inhabitants of the overcrowded historic centre and those
living in the new suburbs. Two young architects won the public competition in
1904: Antonio Palacios and Joaquin Otamendi.

Even before it was inaugurated in 1919, the new headquarters of the Post and
Telegraph Services of Madrid was destined to become a ial protagonist
ofthe city’s iconography. Like i or not, the fagade of the Cibeles Palace remains the
most recognisable and representative image of the city - if such a thing Is possible
~ alongside the fountain that honours its goddess and presides over the square in
whichitstands, In that ofunmi
Eiffel Tower, London Bridge and the Colosseum in Rome.

Correos, al role
both in the political life of the city and in the intimate lives of its citizens through-
out the 20th century.

Transformed into a cultural space and the institutional headquarters of Madrid
City G theCil i
he! the ity

he public

haracter: here typical Madrid 9
modern meets traditional, stately meets popular, creating a multifaceted, vibrant
and enigmatic whole that is difficult to define or categorise.

JACONO AXMERO, CURNTOR 0F T1E EXHIBITION, 202



THE MAIN HALL

EL HALL GENTRAL

In terms of space, the great achievement
of this project was how it transposed
the typology of the nineteenth-century
exhibition palaces —the cathedrals of
progress— to an organisation dedicated
to public service and administration.
The Palace of Communications is thus an
immense architectural void, an enormous
cathedral of stone and iron —Our Lady of
Communications, as the hoi polloi soon began
calling it— surrounded by hundreds of offices
that flank it on all sides like apsidal chapels.

JOSE RAMON ALONSO PEREIRA, 1985







The enormous number of people who
counters in the hall, the stream of employees‘who‘willvmatcn
along the balcony and the corridors on the upper floor to

the various offices that will be located there, all the activity

that will take place under the glass roof, bathed in a splendid

esta depende ;
moderna, caracteriz
yla actividad febril
desarrollar.

zenithal light, will make a powerful contribution,
with the decoration of the great hall, to ensuring that this

building bears the stamp of modern life,
feverish activity that needs to be carried out.

movementand

ANTONIO PALACIOS AND JOAQUIN OTAMENDI, 1904

will flock to the service

together

characterised by the

La sensacién que transmiten el edifi-
cio y sus espacioses que su potencia
no deja de crecery de arrojar dfaadia
nuevas sugerencias, de suscitaruna
inagotable capacidad de fascinacién
de la que es muy. dificil sustraerse.

The sensation conveyed by the
building and its spaces is such that

its power is constantly growing and
throwing up new suggestions day after
day, arousing an unfailing capacity for
fascination from which itis extremely
hard to escape.

ANGEL GUTIERREZ VALERO, 2020



Las vidrieras del Palacio de Cibeles fueron rea-
lizadas por una prestigiosa y prolifica firma de
origen francés, la Casa Maumejean. Destacan
‘especialm los tres grandes lucernarios
que cubren el antiguo vestibulo principal. La
mayor parte de su superficie es transhicida
para una mejor jluminacion cenital. La
iconografia, repetida en los tres lucernarios,
alterna motivos vegetales, blasones laureados
delnneinosdesspnﬁnydlvemsmedallones

The stained glass windows of the Cibeles P:
were made by a prestigious French firm, th
prolific House of Maumejean. Particularly

noteworthy are the three large skylights th

cover the old main foyer. Most of their surf:
is translucent to allow better zenithal illum
nation. The iconography, which is repeated
the three skylights, alternates plant motifs.

coats of arms of the ki ngdoms of Spain, cro¥
with laurels, and various medallions (warrio
and mythological figu res). The large coat of

(guerreros y mitolégicos). El
macndﬂmuprddeudlcomwslcidn arms that dominates each composition cont
mmmmcosde los Reyes the heraldic elements of the Catholic Monar
Catdlicos (armas de Castilla, Leon, Aragon, (the arms of Castile, Leon, Aragon, the Two
Dos Sicilias y Granada, mas el yugoy las Sicilies and Granada, as well as the yoke and
flechas), por un simbolo de arrows), accompanied by a symbol of Charle
CarlosIylaCasade Austria (el toison de and the House of Austria (the Golden Fleece)
oro), rememorando asi el origen del Imperio thus recalling the origins of the Spanish Emp
wmymwmm.doml. and its international expansion.
OSCAR DA ROCHA ARANDA, 2023 BSCAR DA ROCHA ARANDA, 2023
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THE MAIN HALL

EL HALL GENTRAL

Era admirable ver a Palaclos desarro-

llar proyectos dibujando a tamafio

natural con el ldpiz y la tiza.

It was impressive to see how Palacios

worked on his projects, drawing life-

size sketches in pencil and chalk.
En estos departamentos del publico, SBCUNDIND ZUAZO) 1940
cuyas dimensiones no defraudan lo
que permite esperar de la grandeza
exterior, se han empleado materiales
ricos, sélidos e higiénicos —mérmol,
cristal y bronce especialmente—,
para dar a estos locales el cardcter
esencialmente moderno que deben
tener. Los motivos decorativos se han
reservado a los lugares mas altos'y
alejados, para armonizar el estilo del
interior con la decoracion exterior.

In these public spaces, whose dimensions by

no means belie the external grandeur of the
building, rich, solid and hygienic materials have
been used, primarily marble, glass and bronze, to Nt N
give them the essentially modern character they
were always intended to have. Decorative motifs
have been reserved for the higher and more
distant spaces, in order to harmonise the style of

== the interior with the exterior decoration.

ANTONIO PALACIOS AND JOAQUIN OTAMENDI, 1916




Elgran hall, 1919, The great hall, 1919,

La decoracion pétrea de la cipula
central, con sus cuatro grandes

arcos de fabrica cuyos empujes son
contrarrestados por otros cuatro, las
tres naves adyacentes construidas con
hierro y cristal, el caracter moderno
que con estos elementos adquiere
esta parte de la obra, el balcon que
correra a mitad de altura poniendo en
comunicacién toda la dependencia
del piso superior, etc., daran a

este gran hall 1a importancia que
deseabamos.

It can be seen that the main idea that guided

the layout of the building was that it should be a
building for the public, a building in which they
could immediately find all the services they were
looking for. The large hall, located on the ground
floor as can be seen in the plans, is undoubtedly the
most important room, not only because of its size
but also because of its location.

ANTONIO PALACIOS Y JOAQUIN OTAMENDI, 1904









Vista aérea del Palacio
de Cristal del Parque.

del Retiro de Madrid,
‘obra del arquitecto
Ricardo Veldzquez Bosco
(1843-1923).

Los afios de aprendizaje de
Palacios con Ricardo Velazquez
Bosco no fueron desaprovechados,
y ciertamente el Palacio de Cristal
del Retiro estd muy presente en la
concepcion de la Casa de Correos.
Esta voluntad analdgica lleva a
coincidir casi el trazado funda-
mental de la planta de ambos,

JOSE RAMON ALONSO PEREIRA, 1985

Aerial view of the Crystal
Palace in Madrid’s
Retiro Park, the work

of the architect Ricardo
Velizquez Bosco
(1843-1923).

Palacios’ years of apprenticeship
under Ricardo Veldzquez Bosco
were not in vain, and the Glass
Palace in the Retiro Park s cer-
tainly very much in evidence in
the design of the Post Office. The
intention was so analogous that
the basic floor plans of the two
buildings are almost identical.

JOSE RAMON ALONSO PEREIRA, 1985

NTES ESPAROLES EN EQIPTO

Enel centro, el llustre ortentalista In the centre, the famous French
francés Henrl Maspero, asu Orientallst Henrl Maspero,

Izquierda Ricardo Veldzquez on his left Ricardo Veldzquez
Bosco, y asu derecha Antonlo Bosco, and on his right Antonio
Palaclos, durante un viajea Palacios, during a trip to Egypt
Eglpto con estudlantes de with architecture students.
arqultectura, Palaclos fue Palaclos was Professor of
profesor de Pro de Detalles h and Decorative
Arqultectdnicos y Decoratlvos Detalling Projects at the Madrid
en la Escucla de School of.

Madrid entre 1904 y 1917, 1904 and 1917,

distriby
de tode

distributed ai

Los mostradores del correq
1920 en una imagen de Lul
Fibrogas, fotdgrafo que vol
con Palacios y Otamend e
do sus obras, como el Rancq
Rio de la Plata o et Metropol
Alfonso X1l

The counters of the post olf
around 1920
Llado Pibregas, a phote
who collaborates] with Pales
Otamendl In other works, suf
the Banco del Rio de la Plata|
Alfonso X11T Metropolitan
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